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Mr. Goldwyn Reaches 

Me^^ IHei^htS — “Sunday Express” 


“ WUTHBRING HEIGHTS ’’—a masterpiece, 
screencraft. Filmed with amazing realism. 


Brilliant in acting and 
Big scale proposition. 
“ Daily Film Renter.” 


Magnificent achievement and outstanding proposition. An Enter¬ 
tainment unforgettable in its emotional power. A production which 
every exhibitor owes it to his public to present. 

“ To-day’s Cinema.” 

A picture of wide and commanding box-office address. Intelligent 
direction, fine acting, effective staging. '' Kinematograph Weekly.” 
Great ‘‘ WUTHERING HEIGHTS ’’—Hollywood has ‘ done it proud.’ 
Filmgoers will admire the production and acting. It is a very noble 
film—a grand film. .. Evening News.” 

These actors live their 
“ The Star.” 


A splendid film—an outstanding picture, 
parts. 


A grand film. Goldwyn has brought a strange and compelling novel 
to fhe screen in a magnificent way. Standard.” 

Merle Oberon gives the best performance to date, and Flora Robson 
confirms my faith in her. sc 

“ WUTHERING HEIGHTS ” is emotional, three-decker entertain¬ 
ment. I have nothing but praise for the performances, especially 
those of Laurence Olivier and Geraldine Fitzgerald. ” Daily Expre^is.” 
Gripping entertainment uncommonly well done. Samuel Goldwyn, 
producer, and William Wyler, director, have surpassed themselves. 

“ News-Chronicle.” 

A magnificently made version of the novel. Laurence Olivier does 
well and Merle Oberon is excellent. Beautifully acted and well 

“ Daily Mirror.” 

” WUTHERING HEIGHTS ” is a beautiful picture. 

“ Daily Sketch.” 

A fine, indeed, an outstanding film. Laurence Olivier—one 
of the most powerful performances I have ever watched. 

'' Sunday Express. 

If you want to enjoy 
yourself go and see this 
film. 

“ Sunday Pictorial.” 

A fine achievement. 

Splendid drama. 

'' Sunday Dispatch.” 
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AILIL THE CLEMENTS €E eCCATNCSSt 


A GREAT STORY now becomes a GREAT MOTION PICTURE under the guiding hand of A GREAT SHOWMAN. Emily Bronte’s 
powerful tale, “ Wuthering Heights ”... plus a masterly screen adaptation by Hecht and McArthur . . . plus the producing genius of Samuel 
Goldwyn . . . plus a great cast headed by Merle Oberon, Laurence Olivier and David Niven . . . plus the sensitive direction of William Wyler . . . 
adds up to a picture containing every element of distinction and GREATNESS! 

AND TO CLINCH ITS HOLDOVER POSSIBILITIES FOR YOU— 

TJERE is A GREAT CAMPAIGN . . . with national tieups geared to the universal fame of the story; with exploitation that leaves no box office 
angle of the picture’s manifold appeal undeveloped; with ads., publicity and accessories that highlight the story’s powerful drama, its stunning 
beauty and its bittersweet romance. 

SHOWMEN, THE SKY IS YOUR LIMIT FOR “WUTHERING HEIGHTS”! 







Co-operation from book-sellers is 
assured by the Collins publication 
which sells at 2/-. At right is a 
reproduction of the jacket complete 
with scene still, picture credits and 
press opinions. 

Collins are also issuing book-bands 
and their special film edition will 
contain five pages of half-tone 
illustrations. 

For details contact:— 

Sales Department. 

Collins—^Publishers, 

48, Pall Mall, London, S.W.l. 


Left is picture of the Oxford 
University Press special film wrapper 
for the World’s Classics edition of 
“ WUTHERING HEIGHTS,” which is 
sold at 2/-. This publisher is pre¬ 
pared to co-operate with you in 
window displays, etc. With your own 
accessory aids you should he able to 
build big displays on the book angle. 

For information write:— 

Mr. A. B. Edwards, 

The Oxford University Press, 
Amen House, Warwick Square, 
London, E.C.4. 





WUTHERING HEIGHTS 


OBERON 


IhoBock 

theUlm 


mauticio vcusiOH 


NELSON CLASSICS m 


J. M. Dent & Sons, Ltd., cash in on the great interest 
created by the Samuel Goldwyn film of “WUTHERING 
HEIGHTS ” with the issue of a special film edition 
of the Bronte classic retailed at 2/-. The jacket 
contains illustrations on both front and back and full 
matter relating to the picture. It’s up to you to “ cash 
in” too, by taking every advantage 
this publication affords. 

For name of bookshops handling 
this edition write:— 

Mr. M. Rogers, 

J. M. Dent & Sons, Ltd., 

10, Bedford Street, 

London, W.C.2. 


The attractive show-card illustrated 
at right is being distributed by 
Thomas Nelson & Sons, Ltd., in con¬ 
nection with their Nelson Classics 
edition of the book. Nelsons are 
keen to tie-up with you so do not 
fail to take advantage of the offer. 
Their book is sold at 1/6, a price 
within the range of all. 

For free supply of display cards 
write :— 

Mr. Jonathan Curling, 

Thomas Nelson & Sons, Ltd., 
35-36, Paternoster Row, 

London, E.C.4. 


Your showmanship route to book tie-ups everywhere—in all bookshops, libraries, stationery stores—lies 
in the special popular priced editions of Emily Bronte’s “ WUTHERING HEIGHTS,” published for your 
showing by the firms above mentioned. 

“ WUTHERING HEIGHTS ” is a classic known throughout the world and translated into practically 
every language. Make the book promotion one of your biggest efforts—^it will repay you. 

Each publisher has prepared a complete film jacket, band and window card. Contact them early, they 
are awaiting your approach. 


LIBRARY DISPLAYS 

Public libraries are another fruitful source of 
free promotion in this film version of a great 
literary classic. 

Libraries in every city and town in the 
country will be glad to devote their available 
window, counter and shelf space to a tasteful 
display built around the big news of a stirring 
and beautiful filmization of this universally 
loved story. Furnish them with the still show¬ 
ing the resemblance between Oberon’s profile 
and that of Emily Bronte; and also with the still 
showing the first edition page and the movie 
script page. The display will, of course, be built 
around whatever edition of “ Wuthering 
Heights” the library has available for circula¬ 
tion. Include scene stills from the picture, and 
neatly lettered cards pointing out that this is 
the first screen adaptation ever made of one of 
the world’s most popular classics. 




















^‘HEtGHTS'^ ON A HILL 

For Big show-selling—set up a spectacular outdoor display of 
the title on the side of a hill or a high area that’s visible to the 
city, or along some well-travelled highway that leads to the city. 
Fashion the letters of “ WUTHERING HEIGHTS ” in huge cut¬ 
out form, and have them painted a bright yellow. Have a firm, 
weatherproof construction job done. Get the display up weeks 
before the opening—to promote a load of round-the-town talk and 
attention. The title’s a natural for this type of promotion!! 


^^INFORMATION, PLEASE!'* 

“ Wuthering Heights ” gives you a swell opportunity for planting “ Information, 
Please ” questions with your local newspaper. Arrange with the editor, in return for 
your co-operation, to have all answers on “ Wuthering Heights ” accompanied by a 
special plug for your showing. Here are some questions, with answers: 

“ In what famous novels did the following authors use a fictional character to 
represent themselves? ” Answers: 

W. Somerset Maugham {Of Human Bondage), Emily Bronte {Wuthering Heights), 
Jack London {Martin Eden), Louisa May Alcott {Little Women). 

“ Name four famous books or plays whose titles suggest high places.” {High Tor, 
Wuthering Heights, The Magic Mountain, Heaven’s My Destination.) 


PROMOTE THROUGH the SCHOOLS 

One of your top show-selling angles on “ Wuthering Heights ” is educational ! 
Emily Bronte’s book is one of the classics of English literature, and is required reading 
in every school system in the country. And Goldwyn’s version is accurate, complete 
—thoroughly authentic! The educational angle on your show is the big box-office one— 
sell it\ 

Here’s how . . . 

Hold special screenings for important school officials, heads of English depart¬ 
ments, Teacher Associations and other groups, and use their comments and reaction 
in your promotion efforts. 

Arrange if possible for special rates tor attendance by classes, coincident with a 
prize contest for best short reviews or essays relating the picture to their work. 

Run a poster contest through art classes in the schools, with a possible tie-up 
through dealers in artists’ supplies, arranging the rules so that the posters carry credits, 
playdate, etc. 

Suggest the holding of a special “ film-appreciation ” class open to the public and 
held in co-operation with the school officials, with “ Wuthering Heights ” as the subject. 
Arrange to get local film critics to speak before the class, and suggest that a Bronte 
authority and other important persons interested in motion pictures also be on the 
programme. 



TEASER ARROWS 

Make up this inexpensive and eye-catching teaser card—and 
post it on every pole, post and fence around town! The idea’s pro¬ 
voking and the message is simple and direct. Just make sure that 
the arrow points in the direction of your theatre—your regular 
posting and advertising will take care of the details—and watch 
the stunt cash in for you with a flurry of round-the-town attention 
and talk! Also, the teaser idea sends more eyes, with greater 
interest, to your normal promotion! 


“ Suggest popular song titles you think would make good theme songs for the 
following movies.” Answers: 


“ Wuthering Heights ” {Td Climb the Highest Mountain), “ Made For Each 
Other ” (/ Love You Truly), “ Marco Polo ” {Roamin’ in the Gloamin), “ Test Pilot ” 
{All God’s Chilian’ Got Wings), “ Stagecoach ” {Home on the Range). 



Outdoor Bally 

You’ll want to sell one of the warmest scenes 
in “ Wuthering Heights ”—in which the young 
lovers ride wildly and happily over the moors— 
with a spirited outdoor bally. Get a young 
couple, dressed in the rough costume of the 
picture’s early scenes, to ride horseback 
through town. If possible, have them ride 
bareback, as Cathy and Heathcliff do. And 
add a simple tie-in line: “Merle Oberon and 
Laurence Olivier in ‘ Wuthering Heights.’ ” 


Book Stunt 

A book bally is a logical outdoor stunt 
for this screen adaptation of a famous 
classic. Have a giant book cover made 
of compo board, displaying the title and 
picture billing on both covers, and send 
out a man to wear it around town. 


GALA_ 

OPENING 



Promote a big “ opening night ” for your run of “ Wuthering Heights ”—with broadcasts in the 
lobby, the glare of spotlighting and plenty of flash bulb pictures! Goldwyn’s classic production of 
a classic in literature is a natural basis for the publicity stunt. Invite persons important in all fields 
and activities that relate to the production—school officials, officers of literary societies, reading clubs 
and Better Film Councils, men of letters, Bronte authorities, editors, etc.—to attend the formal opening 
as your guests. With an imposing line-up of guests, and the additional showmanly touches that go 
with the stunt, you can secure wide coverage of the event through the local newspapers! 



CONTEST IDEAS 

From the most dramatic love story in all 
literature—a heap of heart angles you can use for 
letter contests run from your lobby, or through the 
newspapers. 

Here are three topics that are “ naturals ” for wide, 
publicity-making promotion: 

“ In ‘ Wuthering Heights,’ Heathcliff marries a 
woman he despises to wreak revenge upon a woman 
he does love. Do you know of a case in real life 
in which this occurred? Do you think that he was 
wholly wrong in his action? ” 

“ Cathy—though she knows she loves another— 
marries a man because he belongs to a higher stratum 
in life. Basing your judgment on ‘ Wuthering 
Heights,’ do you think social status should interfere 
in choosing life with a person you love? ” 

“ From your impressions on seeing ‘ Wuthering 
Heights,’ would you leave a man because he faded to 
better himself in the world? ” 

And here’s one for feminine interest: 

“ Emily Bronte’s ‘ Wuthering Heights ’ is regarded 
by literary critics as one of the most passionate and 
deeply emotional books ever written. Does it seem 
fitting to you that a woman should have been its 
author? Why? ” 

The newspaper and your lobby are each swell 
mediums for these popular contests. 
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MALOCUE CONTEST SEE 


t.S THE 


STORY! 



First Day 


Second Day 


Third Day 


Fourth Day 


Fifth Day 


T he fans’ interest will catapult when you give them an opportunity to write dialogue for “ Wuthering 
Heights!” This Goldwyn production has a monumental hterary background—an Emily Bronte’s 
classic and a Hecht-MacArthur screenplay—and this balloon contest is a swell tie-in for publicity and the 
show-selling angle. 

Plant it as a six-day break in your local newspaper, asking the fans to choose the best line—the line 
that Bronte, and Hecht and MacArthur chose—in a tense, dramatic situation. The fans choose from three 
lines of suggested dialogue that are run below each contest photo. 

Also, for purposes of judging, have the entrants include a short essay with their sets of answers, on a 
topic along this line: “ Why dialogue made ‘ Wuthering Heights ’ a great motion picture.” 

Editors will go for the contest as an original, sure-fire idea! Co-operate with them in arranging your 
set of prizes and promotion, or work out a book store tie-up for added display and prizes. Order the set 
of six two-column. Blocks Nos WH14 to 18, price complete £1 2s. 6d. 

Run the suggested dialogue below as captions for each day’s contest still. The italicized lines are these 
actually used in the picture, and the correct answers. 



“ Wuthering Heights ” is a controversial picture—and 
controversy means a chance for plenty of wide, show¬ 
selling interest. Here’s how to cash in on your show's 
talk-provoking angles: 

Disdaining Hollywood precedent, of which the fans are 
plentifully aware, Goldwyn has produced a film that has 
a vengeful villain (Olivier) as the male lead, that has a 
fickle and impetuous heroine (Oberon), that ends in tragic 
death. It is completely faithful, even to the retaining of 
an unfamiliar title, to one of the lesser known great novels. 
Considering all this and the picture itself, does “ Wuther¬ 
ing Heights ” prove that Hollywood can produce film s that 
come to grips with the reahty of great hterature? 

Use this set of ideas to develop a special movie column, 
or an interesting symposium by authorities, in your local 
newspaper. Also you might ask for letters from fans on 
the topic, and then present them to the movie editor as 
a basis for his column. Suggest the subject to movie 
clubs, hterary societies, etc. Follow through on natural 
interest in a great movie—and cash in! 


FIRST DAY; “ I can be sure of the moors, Heathcliflf . . .” 
“ I can’t, I can’t. No matter what I say or do, 
Heathcliff, this is me — forever.” 

“ But we must change, dear Heathcliff, I want so much 
more than this.” 

SECOND DAY: “ When shall we ever know their 

happiness? ” 

“ Look at that beautiful girl! Oh, if I could be there, 
dancing and enjoying it so much! ” 

‘‘Look] They’re dancing. Isn’t it wonderful] All 
those lights. And the gold on the ceiling. Oh, 
Heathcliff, if we could dance ... in there] ” 


THIRD DAY: “ I see what I have been looking for . . . 
for so long a time! ” 

“ A cold wind went across my heart just then. A 
feeling of doom.” 

“ Edgar . . . Edgar, I’m afraid of what I see ... ” 

FOURTH DAY: “ I’m not talking to a child. I’m talking 
to Cathy, My Cathy] ” 

“ I can, Cathy! I will, too ... You must listen! ” 
■‘How then shall I talk to you? Oh, my Cathy! ” 
FIFTH DAY: “ And is there no melancholy in the 
moors? ” 

“ How can you stand there beside me and not 
remember'! And not know that my heart is breaking 
for you, Cathy? ” 

“ But I cannot help remember ... You ask for more 
when you ask me to look at the moors—so much 


S 


IX-CHAPTER 

TORY 

ERIAL 


Few stories are more pat for newspaper serialisation than 
this world-famous Emily Bronte novel. If you can’t get the 
complete text of the original story planted in your local paper, 
offer this brief, well-written six-chapter condensation which retains 
the flavour of the powerful Bronte style and makes an exciting 
fiction feature. Complete set of six mats, or free tear-sheets for 
local setting. Order from Accessories Dept., United Artists Corp., 
Ltd., Film House, Wardour Street, London, W.l. 


Plant the Photo Serial! 


All the elements of a great pictorial feature—dramatic, eye-stopping stills and 
a caption story jammed with the suspense and excitement of the powerful novel— 
is part of the swell six-day photo serial on “ Wuthering Heights.” Emily Bronte’s 
superb story of vengeful, thwarted romance—of a man whose love for a woman 
he lost turned him into a swirling figure of hate and revenge—is expertly condensed 
into the six chapters of vividly-written text, illustrated with excellent production 
stills of the most dramatic scenes. 


The editor of your local newspaper will recognise in this feature all the requisites 
of a powerful circulation-builder. Public interest in the Bronte story and its film 
version, plus art work built around leading Hollywood stars, gives him an unbeatable 
combination. Get the photo serial planted for six days of show-selling publicity, 
and urge the newspaper to cash in fully through extra promotion efforts. Price of 
the complete set of six eight-column mats, £1 Os. Od. Order direct from 
ACCESSORIES DEPARTMENT, UNITED ARTISTS, Film House, Wardour 
Street, London, W.l. 



WDTHERINC HEICHTS' 


A Photo-serial in six chapters based on the SAMUEL GOLDWVN screenplay adapted from Emily 
Bronte*s novel, starring Merle ObeiOIl, LaUieilCe Oliviei, David Niven, released thru UNITED ARTISTS 


CHAPTER 


The moors surrounding the old manor house, Wuthering 
Heights, are blanketed deep in snow. There is no sound 
but the wind, nothing to be seen but the whirl of show. 
Lockwood, the new tenant of the grange, is lost in this 
white wilderness. When at last he sees a tiny light and 
reaches the huge, forbidding house, he is attacked by a 
pack of dogs and escapes by breaking his way in. He 
lunges into a large room in which a glowing fire provides 
an eerie light. Seated around a table, morose and silent. 


are a group of immobile people. They offer no greeting 
nor hint of hospitality. 

Lockwood recognizes Heathcliff, owner of Wnthering 
Heights, a dark-skinned, saturnine figure—half gentle¬ 
man, half gypsy. Heathcliff curtly introduces his wife, a 
faded woman with empty eyes. When Heathcliff uncere¬ 
moniously denies Loclmood’s request for a guide home, 
the new tenant asks for permission to stay the night. 
Grudgingly, Heathcliff has the stranger shown to a room. 


Lockwood finds his quarters strange and creepy, and 
his sleep is disturbed by nightmares. When, in the middle 
of the night, he arises to fasten a banging shutter, he 
feels an icy hand touch his in the darkness outside and 
hears a woman’s voice crying to be let in. Lockwood 
gives way to panic and screams for help. Heathcliff 
crashes into the room and shakes him back to his 
senses. 

But when Lockwood tells what has happened. 


Heathcliff, who has been staring wildly at him, pushes 
him out of the room and rushes to the window. He 
calls out into the raging night in a wild, heartbroken 
voice: ''Come in, Cathy! Oh, my heart’s darling, come in I” 
In the morning Lockwood finds his way to the 
Grange, where he describes the night’s events to his 
housekeeper, Ellen Dean. She is convinced that it is 
the ghost of Cathy whom he saw, and proceeds to tell 
him the startling story of Wuthering Heights... 
























SELL THEM MN IHE LOBBY! 


Your lobby’s the place to exploit the swell show-selling possibilities that are 
part of this show. Gear the lobby campaign to every seat-selling angle—and there 
are plenty of them—to make “ Wuthering Heights ” a “ must ” on every movie 
fan’s list. Plan these exhibits, stunts and displays carefully—then carry through! 


Giant Book Display 

For an arresting lobby display aimed squarely at the legions of “ Wuthering 
Heights ” fans, have an oversize dummy book made up out of cardboard or compo 
board, with pages 12in. x 18in. or larger, and display it open on a stand in your 
lobby. Insert a spread of two pages in the open book—the left hand page to look 
like a title page and contain the picture bilHng; and the right hand page containing 
a layout of stills. Place ad. catchlines and your show date near the display. 


D1SPL.4Y SPECIAL STILL 
OF BRONTE AND OBEKON 



The portrait in this still is a copy of the original 
painting by Branwell Bronte, Emily’s brother; 
it now hangs in the National Gallery, London. 

Spot this arresting still of Merle Oberon all through your 
campaign! The still shows Oberon standing next to a portrait 
of Emily Bronte, to whom she has an astonishing facial resem¬ 
blance. Added link to interesting exploitation with the still is the 
fact that “ Wuthering Heights ” is generally believed to be 
autobiographical, and that the heroine Cathy was patterned after 
the life and appearance of Emily Bronte herself. Using these facts, 
get wide and show-selling use of the still. Plant it in all special 
lobby displays and exhibits, as well as in school and library 
promotion of all sorts. Promote use of the still as a centre-piece 
in department store displays, suggesting they keep to this theme: 
“ In Emily Bronte’s ‘ Wuthering Heights ’—The Beginning of 
Modern Woman!” Two stills of this subject are available. Order 
stills No. SP. EXP.-l and 2. Price 6d. each. 


Dramatic Shadow-Box 

Here’s a lobby or store-window shadow-box that’s a “ must ” 
for your promotion on the show! The dark and bitter conflict— 
the great smashing theme of “ Wuthering Heights ”—comes across 
with terrific punch through this display of the three principals. 
Over and behind the heads of Oberon and Niven, place the 
menacing, full-length figure of Olivier—covered with white scrim. 
A flasher bulb apparatus in the box brings Olivier in and out the 
scene. Tie-in copy sets the dramatic theme: “ HE CAME BACK 
. . . CAME BACK TO WREAK REVENGE ON A WOMAN HE 
LOVED IN LIFE . . . AND IN DEATH! ” 

Order the stills by number: 124 (Oberon-Niven), 7 (Olivier). 
Price 6d. each. 


Enlargement of Oberon-Olivier 

Fashion an exciting, showmanly lobby display by stimulating 
the heart-thrilling scene between Merle Oberon and Laurence 
Olivier—as the young Cathy and bold Heathcliff—on the craggy 
ledge of the moor. Blow up this still (No. 126) to life size and 
place some real heather in the foreground. Set up a small 
camouflaged fan or blower before the display to keep the heather 
stirring and suggest the sweep and wildness of the setting. Add 
tie-in copy along this line: “ THEIR LOVE WAS THE VERY 
BREATH OF LIFE . . . HUGE AND BLAZING AND 
REAL ...” 


■•iiesessT ¥HE HOOK 


To Oberon ... 

Here’s a stunt that can go beyond the immediate 
lobby selling appeal to break into the local 
newspapers. 

Display a handsomely bound copy of “ Wuther¬ 
ing Heights ” in the lobby during your 
engagement, with an announcement that it is to 
be sent to Merle Oberon as a gift from the 
theatre’s patrons in appreciation of her acting in 
the principal role. Have the following inscription 
lettered on the flyleaf, and invite all patrons to 
sign their names under it: 

“ The undersigned, being ardent admirers of 
Emily Bronte’s great novel, ‘ Wuthering Heights,’ 
present this edition of that famous book to 
MERLE OBERON in grateful appreciation of her 
splendid acting as CATHY in Samuel Goldwyn’s 
screen version.” 


To the Library ... 

You’ll catch a heap of swell publicity and good¬ 
will by presenting a fine binding of Bronte’s 
“ Wuthering Heights ” to the local library, on the 
occasion of your showing of its classic screen 
version. 

Promote the presentation as an event for widest 
publicity. Have the book presented to the head 
of the library through a leading local official, if 
possible, and inscribe the title page or bookplate 
with copy for your theatre and showing. Suggest 
to the chief librarian that he display the book 
during your showing, as a gesture of thanks. 
Also, use the fine binding editions of the book 
as leading prizes in your contests. If there is no 
book store in your town that has such an edition 
of the Bronte classic, order it from London 
through the local library. 


o 

SPECIAL. HOOK HISPL.AV 


Alert showmen wiU, of course, put every effort 
into cashing in on the special-edition book tie-up, 
so important on this picture because “ Wuthering 
Heights ” is one of the most famous works of 
literature ever turned into a screenplay. 

When you arrange your book-store window and 
counter displays on the special “ Wuthering 
Heights ” editions as outlined on page 3 of this 
pressbook, we suggest that you use the special 
still showing a page of the movie script and a 
page of the exceedingly rare and valuable first 
edition of the book. Both pages involve the same 


point in the story—giving added effect when they 
are displayed together. The stills (available as 
still Nos. WB-1 and 2, at 6d; is suitable for 
enlarging and will lend added interest and a direct 
tie-in with your show. 

Scene stills, of course, should also be used in 
your bookshop tie-up; and the book-stores, as 
well as every lending library in town, should be 
furnished with a supply of the bookmark novelties 
shown on facing page. Make your book tie-up one 
of the important shots in your campaign on this 
screen classic! 






























Promote the 
Class Angle 

Secure a great amount of show-selling 
round-the-town talk and publicity through 
the special efforts that go with a film 
masterpiece. Arrange screenings for the 
Films Societies, and for top-ranking 
representatives of literary and reading 
clubs, educators and school officials, 
churchmen and women’s club leaders. 
One way to corral their combined en¬ 
dorsements is to form a special committee 
to sponsor your showing of “ Wuthering 
Heights.” Use their comments in all 
promotion, and arrange for a newspaper 
symposium based on their special articles 
on the picture. Tie in a local Bronte 
authority in aU promotion of this type 
along with editors and other literary 
figures. 





- Through Women’s Clubs 

You’ve got a showmanship “ must ” in 
the woman’s angle on “ Wuthering 
Heights ”—a straight set-up for promo¬ 
tion through women’s clubs and any 
organisations or gatherings which involve 
mainly women! The picture suggests a 
number of exploitable angles or themes 
for your campaign along this line. Emily 
Bronte is one of the all-time “ greats ” in 
the list of women authors, her love story 
in “ Wuthering Heights ” is both auto¬ 
biographical and one of the most powerful 
ever told, the book is a pre-Victorian 
story of a woman’s innermost feelings, 
“ Wuthering Heights ” has been called the 
“ beginning of the modern woman ”—all 
of these would make for swell special 
programmes, talks, teas, etc. 


- And Lecture Bureaux 

Tie in with local lecture society, if there 
is one, on your promotion for “ Wuthering 
Heights.” Lecture bureaux are constantly 
after current subjects that are saleable and 
fit general programmes, and your showing 
of the great Bronte classic is a natural 
for their line of activity. Women’s and 
general magazines will be carrying articles 
by leading writers and literary critics 
which should suggest lecture topics and 
special approaches. 


DID YOU KNOW THAT 


USE 

THIS 


BOOK MARK 


The three isronte sisters - Cmarlotte,Emily and 
Akjne-wrote stories full of deep insight into human 

CHARACTER WHILE LIVING AN EXTREMELY SECLUDED LIFE- 



WUTHERING 
HEIGHTS'. 

EMILY BRONTE'S 
BEST KNOWN NOVEL,WAS 
THE FIRST BOOK TO PRES:NT 
THE MODERN,‘LIBERATED" 
WOMAN IN FICTION- 



IHE STARK 
PASSION-FILL ED STORY 
OF ■AWUTHERINO HEIGHTS' 

IS LARGELY BASED ON 
THE BRONTE FAMILY'S LIFE 
ON THE WILD ENGLISH MOORS 


SAMUEL GOLDWYN 

PRESENTS 


WUTHERING HEIGHTS' 

CO- STAvR.R.IN& 

MERLE OBERON • LAURENCE OLIVIER • DAVID NIVEN 



PLAMT CARTOOll^ ART 

Newspaper feature editors will want to use this swell Larry 
Sobel cartoon, giving interesting background on Emily Bronte, 
the book and your show. The cartoon is available in Two Column 
Block No. WH19. price 8s. 


WllTlRii; 

HEIGHTS 


MERLE OBEROK-imCE OLIVIER 
ORVID NIVEX 


In addition to the “ Cinegrams ” and four- 
page heralds, here you have a further aid for 
your show-selling campaign. You cannot 
punch this attraction home in any better 
manner than by a quantity of bookmarks 
distributed through local booksellers, lending 
libraries and newsagents. It’s a giveaway they 
will retain with the message it contains. 

The Bookmark is a “ must ” on this picture, 
and a swell inducement to schools and public 
libraries for actual co-operation. This Book^, 
mark is printed on card in 2^in. x Sin. dimen¬ 
sions, imprinted with theatre name. 

Price 15/- per 1,000 (carriage extra). 

Order DIEIECT from— 

FRANK L. DIX, LTD. 

193 REGENT STREET, 
LONDON - - W.l 

’Phone and ’Grams: Regent 1428. 


WUTHERING HEIGHTS CINEGRAMS SOUV?NIR- 

This 16-page Penny Magazine in art photogravure contains a number of illustrations of the stars and 
scenes in the big Samuel Goldwyn production “Wuthering Heights,” in addition to synopsis of 
the story, the cast, biographies and other interesting features. 

The booklet is issued in size 9in. x 6in., selling to the public at Id. each, and is available to you at 
8s. per gross on a sale or return basis, you retaining 4s. on every gross sold, or at 7s. 6d. per gross if ordered 
outright, carriage paid in both cases. Packing is 150 copies to the gross. 

An effective silent trailer (35ft.), display cards and D.C. posters are supplied free. Obtain your supply 
early for sale during the week preceding the screening. 

For Particulars apply to 
CINEGRAM ORDER DEPARTMENT, 

7, Milford Lane, Strand, London, W.C.2. 

Telephone; TEMple Bar 9361. Telegrams; CINEGRAM. ESTRAND, LONDON 


PAINT TRANSFERS 


SiwinetliiiiMi 8Bew 


DIRECT-MAIL SELLING 

Since “Wuthering Heights” has a special appeal to numerous 
people who have read and loved the book, profit-wise showmen will find 
a direct-mail campaign to this class of people (many of whom seldom 
go to the movies) will be productive of important added business. 
Women’s clubs, literary societies, reading clubs, high school and college 
alumni societies, and similar organisations will furnish the names of a 
large sector of the populace who will be glad to hear about your showing 
of “ Wuthering Heights.” 

Use the stock herald, a simple postcard, or a mailable novelty to 
circularise the “ Wuthering Heights ” prospects in your town. 


For use on pay desks, partition doors, 
windows, mirrors (in cloak rooms, cafes, 
etc.), these paint transfers will undoubtedly 
prove most powerful advertising aids. Size 
ll^in. X 9^in., in two colours (black and 
white), they are simple to fix, attractive in 
appearance and economical to use. 

Prices;—Is. each; six for 5s.; nine for 7s. 3d.; 
twelve for 9s. 

These transfers are also useful for shop 
tie-ups and cinema names can be supplied 
at l|d. each. 

Send your orders direct to:— 

DISPLAY PATENTS LTD.. 

37, Soho Square, London, W.l. 



























TIEUPS 

Milli an 




MAX FACTOR TIE-CP 

Millions of magazine and newspaper readers will see 
the Max Factor national ads., giving a prominent break 
to Merle Oberon and “ Wuthering Heights,” which are 
scheduled to run in a long list of publications. Illustrated 
below is just one of their “ Wuthering Heights ” adverts. 

Tie your showmanship campaign directly in with these 
ads. by co-operating with your local Max Factor dealers on 
window displays, blow-ups of the ads., and special 
merchandising stunts. 


Window Tie-up Stills 
Promote Your Show 

Illustrated above are your tie-up window stills on “ Wuthering Heights ” — stills that 
will grab attention-getting spots in important store windows, stills that mean a wide window- 
to-window promotion blast of top value to your showing of this important Goldwyn 
production! Cash in on these swell opportunities to turn top windows into your show¬ 
selling lobbies! Order the set of exploitation stills now for a complete window tie-up 
campaign! Price 6d. each from: 

Accessories Department. 

UNITED ARTISTS CORPORATION, LTD., 

Film House, Wardour Street, London, W.l. 


Left to right, top row: beauty shop —44, flower shop —^5-93, clothes —224; second 
row: knit shop —94, jewellery —^5-26, house furnishings —37; bottom row: dress 
shop —146, music store —100. 

















W.H. 20. Price 4/6 



W.H. 21 Price 3/6 




W.H.23. Price 3/6 



W.H. 25. Price Vb 



W.H. 26 Price 2/6 



W.H. 27. Price 6/- 
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CO-STARRING 


MERLE ORERON-UmCE OLIVIER-DAVID NIVEN 

: With Flora Rob' Geraldine Fitzgerald 
by Emily Bronte : 
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burned in their 
tortured eyes! 



SAMUEL GOLDWYN presents 



ca-slarring 

MERLE OBERON-UURENGE OLIVIER 
DilVID NIVEN 


with Flora Robson • Donald Crisp 
Geraldine Fitzgerald 
Directed by WILLIAM WYLER 
Released thru United Artists 


THEATRE 


W.H.30—One Col Ad. PriceS/- 


THEATRE 


W.H. 28—Three Col. Ad. Price 18/6 


LOVE’S PEAKS OF HAPPINESS 
.. LOVE’S DEPTHS OF DESPAIR! 



SAMUEL GOLDWYN 

presents 


REIGHTS 


cz-ctairing 

MERLE OBERON • LAURENCE OLIVIER • DAVID NIVEN 

.lih FLORA ROBSON - DONALD CRISP ■ CERALDINE FITZCERALD 

Screenplay by BEN HECHTand CHARLES MacARTHUR-Directed by WILLIAM 
WYLER • From the World Famous Novel by Emily Bronte, Read by Millions 
RZLC.ISED THRU UNITED ARTISTS 


THEATRE 

Price 7/6 


AtE 

only her arms can hold my 



SAMUEL GOLDWYN presents 

WUTHERING 

HEIGHTS 

carstarring 

MERLE ORENON-LMRENCE OLIVIER 
DIIVID NIVEN 

with Flora Robson • Donald Crisp 
Geraldine Fitzgerald 
Directed by WILLIAM WYLER 
Released thru United Artists 

THEATRE 


W H.3l-OneCol. Ad. Price 5/- 


W.H.29—Two Col. Ad. 
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I am Heathcliff. 


I love a woman who 
belongs to another 
by law. My love was 
fierce; my hate is 
burning. / will have 
vengeance ! ” 



SAMUEL GOLDWYN presents 

WutheringHeights 

£5^ Jfefcy of %nqef4l, IkuKi/ikd J/jve 

co-starring MERLE OBERON • LAURENCE OLIVIER 
DAVID NIVEN • wUh Flora Robson • Donald Crisp 
Geraldine Fitzgerald • Screenplay by Ben Hecht and 
Charles MacArthur from the novel by Emily Bronte 
United Artists • WILLIAM WYLER 


THEATRE 


W.H. 35—Two Col. Ad. 


Price 9/- 


W.H. 32-Two Col. Ad. 


Price 8/. 


sy- SAMUEL GOLDWYN ........ 

WUTHERING 

Heights 

MERLE OBERON- LAURENCE OLIVIER-DAVID NIVEN 

W.H. 33 Price 2/6 





StoUf of 7/tuwded Jjn>€ 


SAMUEL GOLDWYN 

presents 


W.H. 34—Two Col. Ad. 


Price 6/6 


W.H. 36—Two Col. Ad. 


Price 9/- 
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IS THIS STRANGE LOVE STORY FROM 
THE PRODUCER OF "THE HURRICANE 
AND "DEAD END"! 


The full, shattering force of 
Emily Bronte’s world-famous 
book is all here in the master¬ 
ful picture that everyone is 
praising as the year’s finest 
entertainment. 



SAMUEL GOLDWYN 

presents 



WUTHERING HEIGHTS 


co-starring 

MERLE OBERON • LAURENCE OUVIER • DAVID NIVEN 

with FLORA ROBSON • DONALD CRISP • GERALDINE FITZGERALD 
Saetnphy by. BEN HECHT and CHARLES MacARTHUR • Directed by WH. WYLER 

From the world famoui novel by Emily Bronte, read by milliooi 
RELEASED THRU UNITED ARTISTS 

W.H. 37—Three Col. Ad. 




ca-ilarrint 

MERLE OBERON-LAURENCE OLIVIER 
DAVID NIVEN 


W H. 39—One Col. Ad. Price 3/- 


Price 15/- 



WiiTHERiNG Heights 

Spumqe^ Jjare £wi 7o(d 


co-starring MERLE OBERON . LAURENCE OLIVIER • DAVID NIVEN 


with Flora Robson • Donald Crisp 
Geraldine Fitzgerald • Screentlayby 
Ben Hecht and Charles Mac Arthur 
Reltastd thru United Artists 

Dr vtdi A, WILLIAM WYLER 




I am Heathcliff... 
I married a woman 
I loathe...to dfuie 
the one woman 
I J[lo4Ae! 


SAMUEL GOLDWYN 
presents 



ca-slanins 

MERLE OBERON-LAURENCE OLIVIER 
ORVID NIVEN 

with Flora Robson • Donald Crisp 
Geraldine Fitzgerald 
Directed by WILLIAM WYLER 
Released thru United Artists 


THEATRE 


THEATRE 


W.H. 38—Three Col. Ad. 


Price 15/6 


W.H.40—One Col. Ad. Price 6/5 
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only her arms can hold my love.. 


mv hate.. my torment" 


SAMUEL GOLDWVN 

WIITHERING 

HEIGHTS 

co.,farri,t MERLE OBERON 
LAURENCE OLIVIER • DAVID NIVEN 
WILLIAM WYLER 

Rehased thru Uniled Arlitls 

THEATRE 





SAMUEL GOLDWYN 


WuTHERiNG Heights 


^ ^toUf of %n(iefd. 7ftuWiteei Jjrve 

CO-STARRING 

MERLE OBERON • LAURENCE OLIVIER • DAVID NIVEN 

with Flora Robson • Donald Crisp • Geraldine Fitzgerald • Screenplay by Ben Hecht and 
Charles MacArthur • Directed by \V,L\ WYLER 


THEATRE 


W H 43-Two Col. Ad 


Price IjS 


W.H.41—One Col. Ad. Price 4/- 



ca-starring 

MERLE OBERON-LAURENCE OLIVIER 
DAVIO NIVEN 

with Flora Robson • Donald Crisp 
Geraldine Fitzgerald 
Directed by WILLIAM WYLER 
Released thru United Artists 

THEATRE 



WUTHERING 

Heights 


THEATRE 


W.H.44—Two Col. Ad. 


Price 4/- 



THEATRE 


W.H.42-One Col. Ad Price 5/6 


W.H.45—Three Col. Ad 


Price 14/- 



















SSEAV-SSEL.L.I 8 BCI H E II A II 



TWO COLOrRS FOR 
LESS THAN THE 
PRICE OF ONE 


OWING TO A SPECIAL ARRANGEMENT 
WITH OUR PRINTERS THESE 

MORE THAN EVER 
ATTRACTIVE HERALDS 

ARE NOW OBTAINABLE AT THE GREATLY 
REDUCED PRICE OF 

15'- PKa 1,000 

Including Over-Printing Up To 25 Words 

CARRIAGE EXTRA 

OVER 25 WORDS Id. PER WORD EXTRA. 


Order Direct from: 

FRANK L. DIX, LTD., 

PROGRESSIVE ENTERTAINMENT PRINTERS, 


PHONE: REGENT 1428 


193-7 REGENT STREET, W.1 


44 


VHES 5 E 


HE Alls 
MAKE 


IIEEEES 





SPACE for THEATI^B 


MERLE 05ERON 
LAURENCE OLIVIER 
.DAVID NIVEN 


FIlDRA ROBSON 
DONALD CRISP 
CEfUlDINCFITZCEIUlD 


25/- per 100 


Overprinting, extra 4^6 per 100 


ORDER DIRECT from 

ELECTRIC (CINEMA) PRINTING CO., LTD., WATERLOO ROAD, MANCHESTER 8 

phone: BLACKFRIARS 6822-4 ’Grams: “PRINTOLOV,” MANCHESTER 

















































SAMUEL GOLDWYN 

WUTHERIN6 

HEICHTS 



co-starring 

MERLE OBERON • LAURENCE OLIVIER • DAVID NIVEN 

with FLORA ROBSON • DONALD CRISP • GERALDINE FITZGERALD 
Screenplay by BEN HFXHT and CHARLES MacARTHUR • Directed by WM. WYLER 


























A WOMAN GROPING 
DESPERATELY FOR 
LOVE .... A MAN 
STRIKING BLINDLY 
FOR VENGEANCE 


, . . The seething storms 
of their emotions break 
with devastating force in 
the strangest love story 
. . . the most important 
picture ... to come to 
your cinema this year. 


Soon you 1! be talking 
about it. Years 
from nc 
remc 



















Rapturous . . . 


Terrifying 


Daring , . , 


is this strange love story The 
full, shattering force of Emily 
Bronte's world-famous book is 
all here in the masterful picture 
that everyone is praising as the 
year's finest entertainment. 

He married the woman he 
loathed — to spite the one 
woman he loved. 












SAMUEL GOLDWYN PRESENTS POWERFUL LOVE STORY OF 
“WUTHERING HEIGHTS” WITH CAST OF GREAT STARS 


Showmanship Talents of 
Samuel Goldwyn Triumph 
in “Wuthering Heights” 

{Advance Reader) 


When Samuel Goldwyn announced that he would make into a 
motion picture the great Emily Bronte classic, “ Wuthering 
Heights,” to star Merle Oberon as Cathy and Laurence Olivier as 
Heathcliff, under the direction of William Wyler, lovers of this 
poignantly dramatic and stirringly romantic novel beamed at the 
new immortalisation which their literary idol. Miss Bronte, would 


MERLE OBERON 



Merle Oberon as Cathy in “Wulher- 
ing Heights” 

WHl—One Col. Star Head 
Price 3/6 


receive in the additional medium of 
the screen. The picture, which has 
been hailed as Mr. Goldwyn’s finest 
achievement, will have its showing 

at the . Theatre on . 

through United Artists release. 

In support of Miss Oberon and 
Olivier, Mr. Goldwyn chose a hand¬ 
picked cast which includes David 
Niven, Geraldine Fitzgerald, Flora 
Robson, Donald Crisp, Hugh Wil¬ 
liams and Miles Mander. In assigning 
the directorial task on this pro¬ 
duction to William Wyler, Mr. 
Goldwyn entrusted his film to a man 
whose enviable reputation rests on 
such outstanding screen successes as 
'' These Three,” ” Dodsworth,” 
” Dead End ” and ” Jezebel.” 

The story of ” Wuthering Heights” 
unfolds on the wild and desolate 
moors of Yorkshire. It is a tale of a 
high-spirited, quick-tempered, beauti¬ 
ful girl, who is loved madly by two 
men—one, half-gipsy and half- 
gentleman, the other rich and well 
bom. Merle Oberon, playing Cathy, 
is desperately in love with Laurence 
Olivier, playing Heathcliff. But the 
glittering wealth and esteemed 
social position of Edgar Linton, por¬ 
trayed by David Niven, leads the 
girl into an unhappy romance. The 
strange three-cornered love story is 
told with dramatic impact, sweeping 
romance and in terms of stark human 
emotions, mysteriously influenced by 
the desolate moors. 

Among the many lavish sets built 
for the picture are included an old 
English manor house, the beautiful 
home of the wealthy Lintons, 
” Thrushcross Grange,” a lavishly 
brilliant ballroom of 19th century 
England and a typical farmhouse of 
the period. 


Hollywood Magic 
Rivals Wizardry 
of Wintry Frost 

Jack Frost’s sparkling touch on 
windows is duplicated in Hollywood 
with stale beer and Epsom salts. By 
daubing this unpalatable mixture 
across a pane and allowing it to dry, 
Paul Widhcska, special effects magi¬ 
cian for Samuel Goldwyn, can dupli¬ 
cate the finest Polar frost ever seen 
in semi-tropical Hollywood. 

This miracle man was assigned 
the task of making frost in rather 
large quantities for ” Wuthering 
Heights,” the Goldwyn pictuiization 
of the Emily Bronte classic with 
Merle Oberon, Laurence Olivier, 
David Niven, Flora Robson and 
Hugh Williams, which opens an en¬ 
gagement at the . Theatre 

on . 

First thing Widlicska did was to 
purchase two gallons of beer. He 
allowed this to go stale (and what 
a shame!) and with sufi&cient hocus 
pocus to make the job seem mysteri¬ 
ous, he mixed in liberal proportions 
of Epsom salts. 

This he put to a brisk boil for 
several hours and then allowed it to 
cool. This mess then was painted on 
the windows and an hour later there 
was his frost. Widlicska's process 
is carefully guarded as to formula, 
but he admits that paraffin some¬ 
times is used. 


Miss Oberon Foils 
Ice Floe Menace 

Merle Oberon, star of Samuel 
Goldwyn’s “ Wuthering Heights,” 
which will begin an engagement at 

the . Theatre on . 

through United Artists release, 
came within an ace of being 
seriously injured by a phenomenon 
heretofore unheard of in Holly¬ 
wood—an ice floe. 

While standing on the stage 
watching a scene by her co-star in 
the picture, Laurence Olivier, 
Miss Oberon failed to notice a 
huge block of ice resting on a low 
parallel preparatory to being 
chopped up for the water coolers. 

Suddenly, without a sound to 
alarm the bystanders, the block 
which weighed well over a hun¬ 
dred pounds slammed to the stage 
floor a mere matter of inches from 
Miss Oberon’s valuable feet. 

According to attaches on the 
stage, the ice apparently had been 
unevenly melted on the bottom 
by blasts from the stage’s blower 
heaters and had subsequently 
toppled from its apparently secure 
perch. Thereafter, it was said, all 
ice would be kept on the floor to 
avoid further glacial avalanches. 

“ Wuthering Heights ” was 
adapted for the screen by Ben 
Hecht and Charles MacArthur. It 
was directed by William Wyler. 


A DRAMATIC SCENE IN “WUTHERING HEIGHTS” 



Merle Oberon and Laurenee Olivier in u poignuntly drainutie scene from Samuel Goldwyn's ‘‘Wuthering 

Heights,” pieturized from the great Emily Bronte novel and opening an engagement at the.. 

Theatre on.thru United Artists release. 

WH2—Three Col. Scene. Price 8/6 


Strong Dramatic Role is played by 

Merle Oberon in “Wuthering Heights” 

Laurence Olivier Plays Male Lead 

in Goldwyn’s New Romantic Drama 

{Advance Reader) 

Lovely, titian-haired Merle Oberon has her most important and 
dramatic role to date in the Samuel Goldwyn production of 
Wuthering- Heights,” the great love story which stars her 
opposite two dapper leading men—Laurence Olivier and David 
Niven—at the . Theatre for . days beginning 


LAURENCE OLIVIER 


on . 

” Wuthering Heights ” casts slim 
and sylph-like Merle as Cathy, hot- 
tempered, devil-may-care Nine¬ 
teenth Century lass who runs wild 
over the moors and crags of York¬ 
shire. Cathy’s beauty and vivacity 
attract the loves of two men—brood¬ 
ing and darksome Heathcliff, and 
wealthy and socially prominent 
Edgar Linton'. In her youth Cathy 
turns to Heathcliff in spite of his 
boorish manners and strange ways 
—because their love is mingled with 
the mystery of the moors. But 
Cathy’s love is not strong enough to 
stand the blows of disappointment. 
Heathcliff does not fulfil her child¬ 
ish dreams and conquer the world to 
lay at her feet. Instead, he deterior¬ 
ates into a lowly stable boy, content 
to be near her and worship her. 

A strange and unhappy climax 
separates the lovers. Heathcliff dis¬ 
appears and Cathy marries Edgar 
Linton. But after two years Heath¬ 
cliff returns, determined on revenge 
to teach the woman he still loves the 
ways of pain. 

William Wyler, who has given the 
entertainment world such outstand¬ 


ing film productions as ” These 
Three,” “Dead End,” “Dodsworth” 
and “ Jezebel,” was selected by Mr. 
Goldwyn to direct “ Wuthering 
Heights.” And the cast supporting 
the three principal players boasts 
such well-knowns as Flora Robson, 
Geraldine Fitzgerald, Donald Crisp, 
Hugh Williams and Miles Mander. 

Among the many brilliant sets 
constructed for “ Wuthering 
Heights ” is one called “ Thrush- 
cross Grange,” a 19th century manor 
house, and one of the largest ever 
constructed indoors by Goldwyn, 
being eclipsed only by the $100,000 
palace of the Kublai Khan built for 
“ Marco Polo ” and erected on the 
same stage. The elaborately brilliant 
ball given within this house was 
photographed in three rooms at the 
same time, a directorial coup 
planned by William Wyler with the 
assistance of his cameraman, Gregg 
Toland. 

Miss Oberon had seven changes of 
hoop-skirt costume during the film¬ 
ing of “ Wuthering Heights,” and 
thirty supporting players averaged 
two changes each. 



Laurence Olivier in “Wulhering 
Heights” 

WH3—One Gol. Star Head 
Price 4/- 



























Star Takes Hot Bath in 
Period Style for Scene 
in “Wuthering Heights” 


Unashamed, and with an amazing- sang froid, Merle Oberon took 
a public bath—a very public one, you may be sure, for there were 
some 40 pairs of male eyes about. Eyes that saw everything, the 
play of light upon her back, the photogenic properties of the suds 


that engulfed her in a cloudbank 

This was Merle Oberon taking an 
early 19th century bath for Samuel 
Goldwyn’s realistic reproduction of 
Emily Bronte’s classic “ Wuthering 
Heights,” which is now showing at 

the . Theatre through United 

Artists release. 

Decided that Miss Oberon must 
take a bath in the period style, 
Director William Wyler called in his 
experts. Miss JuUe Heron, who 
figures that she's provided plumbing 
and bathtubs of all shapes since the 
motion picture was a pup, and who’s 
been a set-dresser for Mr. Goldwyn 
ever since, decided that copper tub 
was the thing. 

With the physical things all set 
Mr. Wyler blithely got to work map- 
ing out the ritual which is to 
cinematic bathing what butter is to 
bread and cream to coffee. You must 
know that this ceremony has its 
mechanics and quite complicated 
they are too. 

First of all, Mr. Wyler felt the 
need for delicacy, not only in the 
filming, but in the necessary profes- 
sidhal observing of such a scene. So 
he ordered the wardrobe lady and 
the hairdresser to be blanket bearers, 
and the script girl to be the towel 
carrier. 

Blanket bearers are concessions 
to modesty and good taste freely 
volunteered by the director and the 
other powers that be. They cover 
the star’s pristine all-togetherness as 
she emerges from her dressing room. 
They guide her to the tub, then un¬ 
wind their blankets with the greatest 
of ease and modesty. In short they 
run interference from the fifty yard 
centre stripe to the tub—a sort of 
hidden ball play that delights any eye 
sensitive to the innate artistry of the 
bathing ritual. 

Well, before Merle reached the tub 
other things had happened. The 
property man had filled the bath with 
a luke-warm water and with a soap- 
bubble maker (a giant egg beater) he 
produced a nice crop of bubbles. 

Thus the shooting of the scene 
was set. Miss Oberon dodged elec¬ 
tricians, props, cables and studio 
flotsam en route to her copper tub 
while the omnipresent property man 
filled the container with warm water 
and suds. 


irradiant bubble-balloons. 


BRIGHT LIGHTS 
CAUSE TROUBLE 
FOR THE LENS 

Sparkling chandeliers with clusters 
of prisms were a source of crystalline 
brilliance in 19th century Georgian 
homes. But they were just a head¬ 
ache to Gregg Toland, A.S.C., ace 
cinematographer for Samuel Goldwyn 
who was assigned to photographing 
Merle Oberon and Laurence Olivier 
in the production ” Wuthering 
Heights,” the romantic film drama 
which wiii have its premiere engage¬ 
ment at the.Iheatre on . 

With the characteristic thorough¬ 
ness of set dressing, a huge seventy- 
candle chandelier was hung in the 
centre of ” Thrushcross Grange’s ” 
great drawing room for the brffliant 
uall sequences of the film. 

Light scampered and bounced frorn 
the manifold facets of the prisms and 
the general effect was pleasing tC' 
everyone but Toland to whom every 
flash was a bright and uncontrollable 
spot on the film. 

For every ill, however, there is a 
remedy and this time is took the form 
of Fritz Oheger, unit painter, 
equipped with a spray gun filled -with 
a curious mixture of floor-wax, benzol 
and turpentine. 

No corner of the chandelier escaped 
that dulling spray. Light is cap¬ 
tured and controlled although the 
texture of the glass is not impaired 
as to its final effect in photography. 

Oheger also wielded his spray on 
silver table services, drinking glasses, 
polished brass or on any bright sur¬ 
face which might have caught a 
light and thrown it like salt to blind 
the camera’s eye. 

Wuthering Heights,” which 
United Artists releases, was directed 
by William Wyler, and other promin¬ 
ent actors in the cast include David 
Niven, Flora Robson, Geraldine 
Fitzgerald, Hugh Williams and 
Donald Crisp, Ben Hecht and 
Charles MacArthur wrote the script. 



Merle Oberon tries to warn Geraldine Fitzgerald against a tragic marriage 
in a tense scene from Samuel Goldwyn’s “Wuthering Heights,” the great 

film drama which has its premiere at the.Theatre on 

thru United Artists release. 


WH4—Two Col. Scene. Price 6/- 


ROMANCE ON THE MOORS 



Laurence Olivier and Merle Oberon, co-starred in .Samuel (ioldwyn’s 

“Wuthering Heights,” now at the.Theatre thru United 

Artists release, find their love strangely infiii; need by the de.solate moors. 

WHS—Two Col. Scene. Price 6/- 


SAMUEL GOLDWYN 

presents 

“WUTHERING HEIGHTS” 

co^tarring 

Merle Oberon Laurence Olivier 

David Niven 

with 

Flora Robson Geraldine Fitzgerald 

Donald Crisp Hugh Williams 

Directed by William Wyler 

Screenplay by Ben Hecht and Charles MacArthur 
From the famous Emily Bronte novel “ Wuthering Heights ” 
Released through United Artists 

THE CAST 

Cathy . Merle Oberon 

Heathcliff . Laurence Olivier 

Edgar .David Niven 

Ellen Dean . Flora Robson 

Dr. Kenneth .Donald Crisp 

Hindley . Hugh Williams 

Isabella .Geraldine Fitzgerald 

Joseph . Leo G. Carroll 

Judge Linton .Cecil Humphreys 

Lockwood . Miles Mander 

Robert . Romaine Callender 

Earnshaw . Cecil Kellaway 

Heathcliff (as a child) . Rex Downing 

Cathy (as a child) .Sarita Wooton 

Hindley (as a child) .Douglas Scott 

TECHNICAL STAFF 

Director . William Wyler 

Screenplay .Ben Hecht and Charles MacArthur 

Cinematographer .Gregg Toland, A.S.C. 

Art Director . James Basevi 

Set Decorator.Julia Heron 

Musical Director .Alfred Newman 

Costumes . Omar Kiam 

Film Director . Daniel Mandell 

Sound Recorder . Paul Neal 

Assistant Director . Walter Mayo 

Special Character Make-ups . Blagoe Stephanoff 


YOUNG ACTRESS 
IN INTERVIEW 
ON SCREEN SET 

They looked at her red hair. They 
noticed her greenish-hazel eyes. They 
contemplated her Irish birth and 
background. They scrambled for the 
nearest cyclone cellar when Geraldine 
Fitzgerald made her initial appear¬ 
ance on Samuel Goldwyn’s lot. But 
the tornado turned out to be a soft 
spring zephyr. 

However, in Miss Fitzgerald’s own 
words, she is in no way tempera¬ 
mental—” just emphatic.” And so 
the cast and company of Goldwyn’s 
” Wuthering Heights,” which is now 

on view at the . Theatre, 

found when she was consulted on 
various matters. She conserves the 
impact of her judgment by using it 
only on matters of some importance. 

She is quite prepared to give in 
on trivialities, but on matters which 
she considers paramount she gives 
a one-woman impersonation of 
Gibraltar. This particular trait she 
demonstrated when first offered a 
screen contract following her stage 
success in New York. As soon as 
she had signed, she disappeared to 
Ireland, there to remain until cables 
informed her that an important role 
was waiting on her arrival. 

There are colours that please her. 
Green, for instance, which she re¬ 
gards as a suiting complement to 
her Titian tresses. Blue is anathema 
and she made no bones about turn¬ 
ing down a blue costume for an im¬ 
portant sequence in ” Wuthering 
Heights.” 

When not before the cameras, she 
is never without a cigarette. She 
carries them in three-package lots in 
a silver case made in the shape of 
a book. Her offstage life is a quiet 
one. More so now, perhaps, than 
before undertaking a role as arduous, 
intensely and tiringly dramatic as 
that of ” Isabella ” in ” Wuthering 
Heights.” That she is a mark for 
stardom shortly is a conviction of 
every one who has seen samples of 
her work for Goldwyn. 

Miss Fitzgerald is slight of stature 
and hates to sit still unless she is 
reading a book. As though she were 
trying to find an outlet for her 
boundless amount of energy and 
pep, her hands are constantly in 
motion. She emphasizes every re¬ 
mark, no matter how trivial, with a 
gesture or a movement of her at¬ 
tractive and mobile face. Am ong her 
pet dislikes are carrots, loud radios, 
crowds, glittering jewelry and 
chocolate sodas. She is fond of 
sports, novels and chamber music. 

” Wuthering Heights,” which 
United Artists releases, co-stars Merle 
Oberon, Laurence Olivier and David 
Niven. William Wyler directed. 


FEATURED 



Geraldine Fitzgerald as Isabella in 
“Wuthering Heights.” 

WH6—One Col. Head 
Price 4/- 












































Goldwyn’s “Wuthering Heights” 
is Gripping Drama of Emotions, 
Played by Great Stellar Cast 


(Prepared Review) 

Samuel Goldwyn’s “ Wuthering 
Heights,” based on the unforgettable 
love story of the Emily Bronte novel 
of the same name, was given a gala 

premiere at the . Theatre 

last night and won the thundering 
plaudits of a capacity audience. 
Merle Oberon and Laurence Olivier 
are cast as the romantic lovers who 
discover the beauty and despair of 
love as they wander wildly over the 
desolate moors of the Yorkshire 
country. The stars are brilliantly 
supported by a cast of outstanding 
players including David Niven, Flora 
Robson, Hugh Williams, Geraldine 
Fitzgerald, Donald Crisp and Miles 
Mander. 

” Wuthering Heights ” was pic- 
turised from a masterly screen play 
written by two of Hollywood’s lead¬ 
ing scenarists, Ben Hecht and 
Charles MacArthur. The picture was 
directed with skill, understanding 
and emotional sweep by William 
Wyler, who previously turned out 
such notable screen offerings as 
■' Dead End,” ” Jezebel,” ” These 
Three ” and ” Dodsworth.” The 
picture was photographed by Gregg 
Toland, whose dramatic lighting 
and outdoor cinematography give 
■’ Wuthering Heights ” a background 
of brooding, sinister mood which is 
in keeping with its stirring tale of 
love and hate. 

Briefly, the story concerns the lives 
of five strangely assorted people. Its 
mood is one of great love and great 
disaster, played out in an atmosphere 
of strange emotions, strange hates, 
strange moods. Merle Oberon is 
magnificently cast as Cathy, a high- 
spirited beauty whose life is 
mysteriously influenced by the moors 
on which she has lived all her life. 
Laurence Olivier plays the role of 
Heathcliff, a brooding, melancholy 
figure in love with Cathy, with 
remarkable strength and poignant 
fervour. David Niven, as Edgar Lin¬ 
ton, turns in a portrait of unusual 
fidelity and conviction, and Flora 
Robson, known as England’s greatest 
character actress, is perfectly cast as 
Cathy’s nurse. 

Too much praise cannot be given 
to the beautiful production and bril¬ 
liant photography which heighten the 
story of ” Wuthering Heights ” and 
make it one of the screen’s greatest 
contributions since picture-making 
came of age. 

Hollywood is Sane, 
Says Flora Robson 

Flora Robson, England’s leading 
character actress who was drafted by 
Samuel Goldwyn for the role of 
Ellen Dean in his production of 
” Wuthering Heights,” the romantic 

film drama now showing at the. 

Theatre, claims that Hollywood is 
the innocent victim of misrepresenta¬ 
tion overseas. 

” When I arrived in Hollywood.” 
says the actress, ” to appear in 
Samuel Goldwyn’s production of 
Emily Bronte’s immortal ‘ Wuthering 
Heights,’ co-starring Merle Oberon 
and Laurence Olivier, I expected a 
city of weird and wonderful sights. 

I more than half expected to find 
the beaches lined with glamour girls 
in satin bathing costumes with 
diamond bangles and mink coats. I 
somehow imagined more than half the 
houses and places of business in 
Hollywood to be built in shapes 
resembling Brown Derbies or Sphinxes 
or huge puppy dogs. 

” I fully expected the bath tubs to 
be creations of marble and neon 
lights. I should not have been sur¬ 
prised if the waiters in my hotel 
suddenly waltzed away from my 
table to break into a complicated 
dance routine en route to the kitchen. 

” Instead I find a sober-minded 
populace, overwhelmingly intent on 
the making of pictures—good pic¬ 
tures—and a night life held to a 
minimum by the general prevalence 
of 7 o'clock calls to the various 
studios.” 


MERLE OBERON AS CATHY 



Lovely Merle Oberon as she appears in the unforgettable role of Cathy, 
the high-spirited, fascinating heroine of Samuel Goldwyn’s “Wuthering 

Heights,” now showing at the.Theatre thru United 

Artists release. 

WH7—Two Col. Head. Price 6/- 


Oberon and Olivier are 
Distinguished Co-Stars 
in Powerful Film Story 

(Prepared Review) 

With Merle Oberon and Laurence Olivier heading a cast of 
prominent players, Samuel Goldwyn’s most important and most out¬ 
standing production to date, “ Wuthering Heights,” opened last 

night at the . Theatre with a gala premiere which won the new 

film wide critical acclaim and enthusiastic applause. ” Wuthering 


Heights,” based on the great love 


DAVID NIVEN 



David ISiven as Edgar Linton in 
“Wuthering Heights” 
WHS—One Col. Head 
Price 3/6 


story of the Emily Bronte novel of 
the same naine, was made from a 
brilliant screenplay written jointly 
by two of Hollywood’s foremost 
scenarists, Ben Hecht and Charles 
MacArthur. In addition, the new 
picture has the advantage of direc¬ 
tion by that skilful craftsman, 
William Wyler who has previously 
given the world of entertainment 
such unusual pictures as ” Dead 
End,” ” These Three,” '' Dods¬ 
worth ” and ” Jezebel.” ” Wuther¬ 
ing Heights ” is unquestionably his 
greatest directorial job to date. 

The story of “Wuthering Heights” 
is a story of love and hate, of 
romance and revenge, of beauty and 
drunkeness. It unfolds on the wild, 
desolate moors of the Yorkshire 
country. It peers into the lives of 
five people whose destinies become 
strangely entangled through a series 
of weird episodes. Merle Oberon in 
portraying the role of Cathy, a highly 
emotional, high-spirited beauty, 
turns in one of the most unforgettable 
performances the screen has offered 
in many a moon. Laurence Olivier, 
as the brooding, fearsome half-gypsy, 
fulfills a role of great difficulty with 
consummate insight and power. The 
other important roles in the cast, 
played by Flora Robson, David 
Niven, Geraldine Fitzgerald, Hugh 
Williams and Miles Mander, uphold 
the stirring drama and high emo¬ 
tional pitch of the story unfalteringly. 

“ Wuthering Heights ” definitely 
carries the stamp of “ the Goldwyn 
touch.” 


Programme and Publicity Shorts 

(Advance and Current) 


Doll-like 

Doll-hke and petite, Geraldine 
Fitzgerald, Irish titian-haired actress, 
was the smallest member of the cast 
which appeared in Samuel Goldwyn’s 
production of the great Emily 
Bronte classic, “Wuthering Heights,” 

which begins a run at the . 

Theatre on . through United 

Artists release. Miss Fitzgerald, who 
portrayed the role of Isabella, was 
topped by more than an inch by 
Merle Oberon, who is regarded as one 
of the smallest actresses in Holly¬ 
wood. Both Miss Oberon and Miss 
Fitzgerald, incidentally, have auburn- 
red hair and both have plenty of 
Irish in their temperaments. 


“Bingo” Again 

While playing in Samuel Goldwyn’s 
production of the great Emily Bronte 
novel, “ Wuthering Heights,” Flora 
Robson combined Scottish frugality 
with the thrills of gambling. Miss 
Robson operated a “ bingo ” game 
on the set of the production for Merle 
Oberon, Laurence Olivier, David 
Niven, Geraldine Fitzgerald, Donald 
Crisp and Miles Mander. Stakes were 
a penny and prizes consisted of 
packets of cigarettes. Miss Robson, 
who came all the way from England 
to appear in this screen offering, 
portrayed the role of Ellen Dean, 
nurse to Cathy, played by Merle 
Oberon. The screenplay was jointly 
written by Ben Hecht and Charles 
MacArthur, and direction was by 
William Wyler. “Wuthering Heights” 

is now showing at the . 

Theatre. 


Strange Meeting 

One of the strangest meetings in 
Hollywood occurred when Laurence 
Olivier, Merle Oberon and Hugh 
Williams met the three children who 
portray them as youngsters in early 
sequences in Samuel Goldwyn’s 
“ Wuthering Heights,” the romantic 
film drama which begins its pre¬ 
miere showing at the . Theatre 

on . through United Artists 

release. They were highly amused 
and interested to encounter them¬ 
selves as children and to view their 
own childhoods “ face to face,” so 
to speak. “ Wuthering Heights ” 
was directed by William Wyler from 
the screenplay written jointly by 
Ben Hecht and Charles MacArthur. 


Rare Fowl 

Peacocks, while not the rarest of 
fowls working in pictures, are 
among the highest in cost to film 
producers. Six of the birds used in 
the garden scenes of Samuel Gold¬ 
wyn’s “ Wuthering Heights,” roman¬ 
tic film drama now playing an 

engagement at the . Theatre, 

with Merle Oberon and Laurence 
Olivier co-starred, were rented at a 
daily cost of $20 each, including 
food and a caretaker at $7.50 per 
diem. 

Hard Work 

Although she has played concert 
performances in every major city of 
the nation, Alice Ehlers, the coun¬ 
try’s sole virtuoso of the harpsi¬ 
chord, discovered that the making of 
motion pictures is more wearing 
than a two hour recital. Engaged to 
perform in Samuel Goldwyn’s pro¬ 
duction of Emily Bronte’s classic, 
“ Wuthering Heights,” currently 

attracting film fans at the . 

Theatre through United Artists 
release. Miss Ehlers was required to 
spend eight hours of two days at the 
keyboard of her instrument. At the 
time “ Wuthering Heights ” was 
written, the harpsichord was a popu¬ 
lar instrument. It was not, as 
popularly believed, a forerunner of 
the piano, but an instrument which 
operates on an entirely different 
principle—that of plucking the strings 
instead of striking them with felt- 
covered hammers. 

Cosmopolitan 

Cosmopolitan is the name for 
Hollywood according to a census 
taken of slightly more than a hun¬ 
dred dress-extras assembled by Direc¬ 
tor William Wyler for an important 
ballroom sequence in Samuel Gold¬ 
wyn’s “ Wuthering Heights,” the 
new romantic film drama which is 

the current attraction at the . 

Theatre through United Artists 
release. Of the group only three 
were native Californians; thirty-two 
other states of the union were repre¬ 
sented as well as nine foreign coun¬ 
tries—a preponderance of English, 
some Australian and New Zealand 
and one from now-extinct Monte¬ 
negro. As for the principal players, 
most of them hail from England, too. 
In this group were Merle Oberon, 
Geraldine Fitzgerald, Laurence 
Olivier, Hugh Williams and Flora 
Robson. WiUiam Wyler directed 
“ Wuthering Heights.” 


A REAL CHURCH WEDDING 



Wedding bells ring for David Niven and Merle Oberon in Samuel 
Goldwyn’s “Wuthering Heights,” the romantic film drama which will 

start a run at the. .Theatre on.thru 

United Artists release. 

WH9—Two Col. Scene. Price 6/- 































THE STORY 

{Not for Publication.) 


The strange story of “ Wuthering 
Heights " is told to Lockwood, the 
new tenant of the “ Grange,” by his 
housekeeper, Ellen Dean, who has 
known the residents of the mysterious 
old house for forty years. 

Forty years ago ” Wuthering 
Heights ” was a happier place. At 
that time Ellen was housekeeper for 
the kindly Mr. Earnshaw, a widower 
with two children, Cathy, nine and 
Hindley, twelve. 

One day Mr. Earnshaw returns 
from Liverpool with a gypsy boy 
whom he had found starving on the 
streets. Earnshaw adopts him and 
names him Heathcliii after a dead 
son. Young Hindley hates and re¬ 
sents the intruder, and takes every 
occasion to humiliate the ” gypsy 
scum.” Cathy, on the other hand, 
finds in Heathclifi a congenial com¬ 
panion, and Heathclifi worships her. 
They are always together, playing on 
the moors or in their make-believe 
castle under Pennistone Crag. But 
their happiness comes to a sudden end 
with the death of Mr. Earnshaw. 
Hindley, the new master of ” Wuther¬ 
ing Heights,” turns Heathclifi out of 
the house and makes him a stable 
boy. 

As Cathy and Heathclifi grow older, 
their childhood affection ripens into 
love. While Hindley stays in the 
house, drinking himself into a daily 
stupor, the two young lovers roam 
the moors. Cathy urges Heathchfi to 
run away from Hindley's cruel 
tyranny. But Heathclifi loves Cathy 
far too well to leave her. 

One day when an elaborate ball is 
in progress at the Lintons’ home, 
Cathy is bitten by a dog. The 
Lintons treat Heathclifi like a villain 
and he runs away, vowing never to 
return. 

Catliy remains as a guest. She is 
thus introduced to another way of 
life—gay, polite and charming. When 
at last she returns to ” Wuthering 
Heights ” she is disappointed to find 
that Heathclifi has returned, unable 
to stay away from her. 

Cathy encourages the young and 
polished Edgar Linton to call on her, 
but when he makes a slighting refer¬ 
ence to Heathclifi, Cathy flares up 
and orders him out of the house. 
She is still in love with the stable-boy. 


even though he refuses to better 
himself. 

After a particularly violent quarrel, 
Heathclifi unobserved, hears Cathy 
say she may marry Edgar. He 
rushes out of the house and is lost 
in the raging blizzard. Cathy follows 
on her horse, but she is thrown in 
the storm. When she is found the 
next morning by Edgar Linton, she 
is dangerously ill with pneumonia. 

While convalescing at the Linton 
home, Cathy is thrown constantly 
with Edgar, and becomes attached to 
him. Apparently she has forgotten 
the vanisned Heathclifi, and when 
Edgar asks her to marry him she 
consents. For two years they live in 
peace. And then Heathclifi suddenly 
returns from South America, rich and 
successful, and quickly acquires 

Wuthering Fleights ” by buying up 
the drunken Hindley’s debts and 
obligations. Finding Cathy married, 
Heatnclifi proceeds to avenge him¬ 
self on her and Linton, by paying 
attentions to Edgar’s sister Isabella. 

Cathy tries to warn the girl of 
Heathclifi’s vengeful motive, but 
Isabella accuses her of being jealous 
and wanting Heathclifi for herself. 
She goes to Heathclifi to beg him to 
forego his cruel plan of revenge, but 
he is implacable, and shortly after¬ 
wards marries Isabella. The new 
Mrs. Heathclifi soon discovers that 
Cathy was right. Her husband makes 
her life miserable by coldly refusing 
her the love she desires. When she 
hears that Cathy is dying she is 
almost glad, hoping that then Heath¬ 
clifi will turn at last to her. 

But when Heathclifi learns the news 
he rushes to the Lintons and pushes 
his way to Cathy’s room. Dying, 
Cathy admits that Heathclifi was 
always the only one whom she had 
ever loved. She dies then, just as 
Edgar enters with the doctor. Heath- 
cliff makes an impassioned plea to the 
dead Cathy to haunt him always. 

As Ellen finishes her story to Lock- 
wood a neighbour arrives. He swears 
he ha? seen Heathclifi walking the 
moors with a woman. They go to 
the ” castle ” under Pennistone Crag, 
and there find Heathclifi, smiling in 
death, with his arms thrown wide as 
if in an embrace. 

” He is at peace beside her,” 
whispers Ellen. ” At peace in her 
arms at last.” 


Merle Oheron’s 

Academy Award Role 


When Samuel Goldwyn announced he was going- to film 
“ Wuthering- Heights ” a prominent Hollywood executive is reported 
to have said : “Well, I can nominate next year’s Academy Award 
winner right now; it will be Catherine Earnshaw.” He meant, of 
course, that whoever played the r61e of Emily Bronte’s wild, head¬ 
strong Yorkshire heroine had the opportunity of a lifetime. 


PROPERTY MAN 
WINS FAME BY 
CLEVER SHAMS 

Beneath the sturdy exterior of 
Irving Sindler there beats a broken 
heart. Well, a bruised one, anyhow. 

For in all his seventeen years as 
property man at Samuel Goldwyn 
he never encountered such a situa¬ 
tion as confronted him during film¬ 
ing of ” Wuthering Heights.” He 
was faced with a problem which 
baffled the ingenuity which has won 
him fame as one to whom nothing is 
impossible. 

He considered his plight as the 
direct result of a foul conspiracy, a 
cabal of the first water, to rob him 
of what always has been his inalien¬ 
able right. 

In other words, during the pro¬ 
duction of Emily Bronte’s ” Wuther¬ 
ing Heights,” which Goldwyn filmed 
with Merle Oberon and Laurence 
Olivier as co-stars, Irving Sindler 
fohnd no way to get his name on the 
film. 

It spoiled a record of long stand¬ 
ing. Sindler cherished the renown 
as the one property man who always 
wangled by fair means or foul some 
screen credit. 

In ” Stella Dallas,” his name 
blazed before the cameras on the 
side of a warehouse as ”1. Sindler 
& Co., Belts and Buttons.” For 
Goldwyn’s production ” The Cowboy 
and the Lady,” Sindler concocted a 
bottle label which earned a close-up 
on the inscription ”1. Sindler & Son, 
Ii^c^rted Bay Rum.” 

It is even said that one of the 
martial banners carried by the Kub- 
lai Khan’s horsemen in ” Marco 
Polo ” bore the Chinese translation 
of Sindler’s name. He personally 
will neither confirm nor deny the 
report and no celestial detective has 
volunteered to the task of inspect¬ 
ing and translating all the hundreds 
of banners which were made for the 
picture. 

But ” Wuthering Heights ” offered 
no scope for Sindier’s fetish. There 
were no urban scenes where a sign 
could be posted. Prominent trade 
marks were a thing unknown in -the 
picture’s period around 1830. 

He pondered the possibility of sky 
writing over the company’s 450-acre 
location plot in Cone jo Hills. He was 
that desperate. 

For all his urge to get the one 
word ” Sindler ” indelibly printed on 
the film, Irving almost passed up his 
lone possibility. He could have 
chiseled his name on a headstone in 
the graveyard adjoining the church 
in which Merle Oberon and David 
Niven took cinematic nuptial vows. 

He shied away from the grave¬ 
stone at first. He just couldn’t do 
that, he thought. It was too grim, 
but Irving Sindler had no other 
choice—his name went on a grave¬ 
stone. 

” Wuthering Heights,” which is 
being released through United Artists, 

begins a run at the . Theatre 

on . 


IN LOVE 


Merle Oberon and David Niven in 
“Wulliering Heights.” 
WHIG—One Col. Scene 
Price 3/6 


We shall soon have an opportunity 
of passing judgment on the likelihood 
of this prophecy, for ” Wuthering 

Heights ” comes to the . 

Theatre on . with Merle 

Oberon portraying Britain’s Scarlett 
O’Hara. 

” Cathy ” is beyond any doubt the 
finest role and, at the same time, 
sternest test, of Merle’s career. Ever 
since her brilliant star-making 
cameo as Anne Boleyn in ” Henry 
VIII,” Merle has yearned for hea-vy 
drama. But except for more serious 
pictures like ” The Dark Angel ’’and 
” These Three ” this ambition has 
been largely sidetracked. And so 
” Wuthering Heights ” represents a 
critical landmark in her career. It is 
her great chance to establish herself 
not only as a star but as a dramatic 
actress of the Garbo, Bette Davis 
calibre. 

Merle certainly deserves a big 
success. All through production of 
” Wuthering Heights ” she was 
battling gamely against iU-health, and 


to make matters worse her role called 
for the most arduous physical effort 
and discomfort. For one scene she 
had to plunge through a studio-made 
storm across a set representing the 
Yorkshire moors. Shooting on this 
sequence, with long-shots and close- 
ups, took more than eight hours, with 
Merle drenched nearly the whole time. 
As a result she caught ’flu and was 
confined to bed for nearly a week. To 
avoid a similar mishap in later scenes 
calling for wind and rain effects, 
Goldwyn ordered the compressed air 
and water to be heated ! 

There is a curious story attaching 
to Merle’s marriage in the film to 
David Niven, who plays the part of 
Edgar Linton. At one time it was 
reported that David and Merle were 
on the point of staging a real life 
marriage, so going through tlie cere¬ 
mony in the studio must have been 
rather an embarrassing experience for 
them—especially as Alexander Korda 
was on the set watching the scene 
being made! 


NIVEN PREFERS 
SERIOUS ROLES 

Known wherever in the world 
motion picture gossip is read as one 
of the ” most eligible ” and ” most 
sought after ” young men of the 
screen colony, David Niven now 
wants all that changed. 

He has grown up, cinematically 
speaking, and announces to the 
world at large ; 

” I don’t want to be a playboy.” 

Drawn from the British Army to 
fashionable New York and Santa 
Barbara via the Canadian lumber 
camps by a fate which he could not 
know at the time, Niven climbed to 
an enviable position in pictures by 
being himself. 

When his home studio—that of 
Samuel Goldwyn—cast him in a 
dramatic role, he regarded the de¬ 
parture with doubt but went ahead 
with trepidation to his greatest suc¬ 
cess to date. 

Drafted for the part of Edgar in 
the picturisation of Emily Bronte’s 
immortal ” Wuthering Heights,” 
Niven found himself in the mantle of 
a man tragically wed to a woman 
overwhelmingly in love with another. 

No job for a tyro, this, but one 
with great dramatic possibilities as 
the scene in which Niven is witness 
to death of his bride. Merle Oberon, 
in the arms of Laurence Olivier 
whom she loves with a passion trans¬ 
cending mortal bounds to the realm 
of the supernatural. 

Transition to this type of part, 
Niven declaxed, was difficult in hght 
of his success in lighter roles the 
like of his in ” Dawn Patrol,” and 
” Three Blind Mice.” 

He does feel however, he said, 
that his acting career now has 
reached an ” adult ” state, the other 
roles were mere vestiges of a juvenile 
past. 

In addition to Niven, Miss Oberon 
and Olivier, the cast of ” Wuthering 
Heights,” which is scheduled for its 

premiere showing at the . 

Theatre on ., includes Flora 

Robson and Donald Crisp. 


Initially hailed as the screen’s No. 1 
pseudo-Oriental sinister glamour girl, 
she was brought to this country in 
that guise only to find that type was 
not at all what she wanted. 

She made an abrupt about-face for 
her American d6but in ” Dark 
Angel,” in which she became a rather 
windblown, outdoorish and whole¬ 
some English lassie. 

All to the good, thought Miss 
Oberon, I have discovered my metier. 

But she was caught up in a wave 
of de-glamorization for Goldwyn’s 
” Cowboy and the Lady,” in which 
she was thrown for a two-fall loss by 
Gary Cooper, smeared with fly-paper, 
splashed with mud and, as a final 
indignity, tossed into a swimming 
pool. 

Came ” Wuthering Heights,” with 
its costumes of the early 19th century, 
its myriad petticoats, its pretty 
manners and general gentility. 

Hope was born anew that she. 
Merle Oberon, might be permitted to 
play a ” straight ” role, one which on 
paper was fraught with dramatic 
possibilities and situations to give 
her ample scope for expression. 

She knows now the bitter taste of 
disappointm ent. 

In the first week’s shooting, her 
pretty pink party dress was drowned 
in a torrential rainstorm, created on 
the set to simulate the generally incle¬ 
ment autumn weather of Yorkshire’s 


FACT-FINDING 
NEW FILM FUN 

Hollywood is a playground for the 
purely statistically minded folk, 
especially those who like to figure out 
how far certain things would reach if 
laid end to end. 

One extra with such a mania on 
the ballroom set of Samuel Goldwyn’s 
proauction ” Wuthering Heights,” 
scarring xVlerle Oberon and Laurence 
Olivier and now playing an engage¬ 
ment at the . Theatre, 

evolved the following table on the 
lour days’ work in the sequence 

Barring rain, the gum chewed by 
fifty dancers would reach to Pomona, 
in wet weather this could be stretched 
an additional fifty miles. Why? She 
didn’t know. 

Shoe laces broken could be spun 
into supporting cables lor the Golden 
Gate Bridge. (Vocabulary expended 
on broken shoe laces would require 
asbestos pages and if printed would 
be bannea iii twenty-six foreign coun¬ 
tries, inciuaing Scandinavia.) 

Exasperated breath of assistant 
directors screaming for ” quiet ” 
would power the entire 76th Congress 
or blow a lull-rigged ship from Cape 
Hope to the Bay of Fundy. 

Acres of feet got sore from the 
girls’ having to dance in heel-less 
shoes. The forty-six owners of the 
acres of feet all tried to hide hign 
heels under their hoop skirts. Three 
,,cre caught. The rest were im 
mensely relieved. 

Eleven square yards of masculine 
necks were skinned by unaccustomed 
I9:h century high collars. 

But you can safely bet that one 
hundred per cent, of the cast would 
leap at tne chance to do the whole 
blooming thing over again. 

” Wutliering Heights,” which was 
picturised from the screen play 
written by Ben Hecht and Charles 
MacArthur, is being released through 
United Artists. In support of tLe 
stars, the cast includes David Niven, 
Flora Robson, Donald Crisp, Hugh 
Williams and Geraldine Fitzgerald. 


forbidding moors. 

Immediately on the heels of this 
experience, she was resoundingly and 
thoroughly slapped across the face by 
her English co-star, Laurence Olivier. 
It took three takes of this scene to 
satisfy Director William Wyler. 

And then, with demoniac gleam, 
Wyler’s eye, hghted on a large copper 
bath tub. Miss Oberon must bathe. 

Now, de Mille glorified the bath, 
made it a cinematic institution of 
marble creations decked with cherubs 
and dancing nymphs. He elevated 
the tub to a place of prominence as a 
piece of ornamental and functional 
scenery which might be reckoned 
heavily at the box office. 

However, no such elaborate setting 
was prepared for Miss Oberon. She 
divested herself of her clothes, folded 
up like a carpenter’s rule to fit into 
the tub and suffered having a bucket 
of water poured over her head. Such 
is the price of glamour. 

In ” Wuthering Heights,” which 

begins a run at the . Theatre 

on . Miss Oberon and Olivier 

are supported by David Niven, 
Geraldine Fitzgerald, Hugh Williams, 
Flora Robson, Donald Crisp, Miles 
Mander and Cecil Kellaway.’ Ben 
Hecht and Charles MacArthur wrote 
the screen play from the Emily 
Bronte classic, and United Artists is 
releasing the production. 


Glamorous Merle Oberon 
Finds Fun and Amusement 
in Vagaries of Moviedom 

Movie life is just one continual series of upsets, contradictions, 
unexpected turns and vagaries of fate for Merle Oberon. 

The Samuel Goldwyn star thought her rocky path had been 
smoothed out for her when she started work in Emily Bronte’s 
classic “ Wuthering Heights,” but if anything it has been roughened. 





















AGGESSORES 



SAMUEL GOLDWYN p. 


MERLE OBERON 
ULIENCE OLI\TEC 
DAVID NIVE5 


LOBBY CARDC 

TWO STYLES 
SIZE 22 ins. x 28 ins. 


For keeping your lobby and window displays fresh snappy 
and new, chese coloured enlargements in two styles size 
22 ins. X 28 ins. will prove of immense value. Each card 
contains scene stills and appropriate wording and are a 
standard size to enable you to insert in your regular 
frames, 



Set of 8 11" X 18' Lobby Displays 



THE SLIDE 

PRICE - - I/- each 



ACCESSORIES PRICE 

LIST 

• 

POSTERS 


Quad-Crown - . . . 

s. d. 

9 

Six-Shcct - - - - 

2 6 

Twelve-Sheet - . . . 

4 6 

Forty-Eight Sheet 

15 0 

LOBBY CARD and STILLS 


22 X 28 Coloured Set of Two 

6 0 

Credit if returned in good condition 

3 0 

11x14 Coloured Set of Eight 

6 0 

Credit if returned in good condition 

3 0 

10 X 8 B & W Set of Ten 

8 0 

Credit if returned in good condition 

5 6 

10 X 8 Tie-Up Stills (Singly) 

6 

SLIDE. 

1 0 

BLOCKS Prices as quoted under illustrations 


Also see elsewhere in this Press Book for 


THROWAWAYS, SPECIAL DISPLAYS, Etc. 

DON’T FORGET TO GIVE YOUR 

THEATRE 

NAME AND ADDRESS WITH RETURNED 

STILLS. 



NATIONAL SCREEN SERVICE 

TIIAILiEII 

Packed with scenes of the intense passion and deep, bitter themes that 
make up the story of two tremendous characters whose love for each 
other has made a great story, the trailer does a grand job of selling the 
fans in advance ! Book it for a top spot—and cash returns ! 

DIRECT FROM 

NATIONAL SCREEN SERVICE LIMITED 

BROADWICK HOUSE, BROADWICK STREET, LONDON, W.l 


PARTICULARS: 

‘WUTHERING HEIGHTS’ 

Registered No. . - - . F.1832 

Length - - - _ . 9370 feet 

Certificate - - - - - “ A ” 


THE PRICES SHOWN IN THIS CAMPAIGN BOOK DO NOT APPLY IN EIRE 





































































OSTERS 


headlong drive of a love story that lives today as one of the strangest, 
most dramatic ever told — the clarity and strength of characterization — 
the IMPORTANCE of Goldwyn’s film version of a classic — all these selling 
angles are part of your colourful “Wuthering Heights” poster set. Smart show¬ 
men will plant them in every square foot of available poster space! Get set to 
cash in at the box office by ordering your set of United Artists posters NOW ! 





QUAD CROWN 9d. 



FORTY-EIGHT SHEET 



■•ossT e II 

S I as E SB 

• 

Please note that the Posters 
illustrated are of American 
origin, and to help you with 
your billing, we give below 
the approximate sizes in inches 


POSTER 

DEPTH 

BREADTH 

Quad 

40 

27 

6 Sheet 

80 

40 

12 Sheet 

80 

80 

48 Sheet 

110 

240 



NIRIIOBIROU-LAURINCI aive 
DAVID NIVEH 

^ HOWiicas<Hi o(moCRISP- 
P ARTISTSWIIUAMWYIER^ 


TWELVE SHEET 


4/6 


SIX SHEET 2/6 


UNITED ARTISTS CORPORATION LTD., Film House, Wardour Street, London. W.l 



Telegrams: “Unartisco, Rath, London” 


Telephone: GERRARD 5084 


BIRMINGHAM 

CARDIFF 

GLASGOW 

LEEDS 

14, John Bright Street 
40, Charles Street 
Grosvenor Buildings, 68, Gordon Street 

17, Wellington Street 

• 

BRANCHES 

LIVERPOOL 

MANCHESTER 

NEWCASTLE-ON-TYNE - 

DUBLIN ... - 

12, Norton Street 
3, The Parsonage, Deansgate 
Waterloo Chambers, II, Bath Lane 
71, Middle Abbey Street 


Printed by JAMESWOOD PRESS LTD., 25 Field Street. London, W.C. I 
































Scanned from the United Artists collection at the Wisconsin 
Center for Film and Theater Research. 


Digitization and post-production completed in the University 
of Wisconsin-Madison's Department of Communication Arts, 
with funding from the Mary Pickford Foundation. 
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